








his Oscar Wilde—Rossini makeup and his sheet tied around him, comes 
running down the big staircase and bestows kisses all over the window of 
the phantom car in the middle of the deserted lobby. 


July5 Confessional booths, railings, a saint under glass 
and a pulpit are supposed to make a church of this long square-columned 
room once filled with gilded statues and cane chairs. Mah! 

Between a great wooden sun on one wall and the case containing the 
saint, a little boy dressed in a black religious-school uniform stands in an 
immobilized arabesque, his weight on his forward foot, and moves as the 


director orders: “Look over here. . . . Look straight ahead... . Back 
here. . . . Ahead again. . . . Put your hands in front of your eyes. 
Now run!” 


In a corner, one of the women priests, her head virtually shaved, 
sleeps in her chasuble behind dark glasses. It is no use my trying to look 
at her with new eyes: I can never succeed in taking her for a man. But 
for Guido this is a memory, and memories are not necessarily photographic. 

In the next take the priest is inside the confessional, to the despair of 
Renata, the hairdresser. All one sees is her hand, closing the red curtain 
with a peevish gesture. 

It is one of those days when time stands still. Instead of a mass, 
beautiful and lavish and fascinating, we have the boy Guido in silent 
confrontation with the remains of the saint. These cold walls and square 
columns seem to undermine even Fellini’s enthusiasm. Even the arrival 
of a small truck on which the camera is to be mounted to follow Guido 
as he approaches the confessional does nothing to ease the atmosphere. 
Fellini takes the wheel, and runs a one-man gymkhana among the square 
columns with a kind of mournful brio. For him, too, it is a mongrel kind 
of day. 


July6 Marcello is better, but everyone is on edge. We 
have lost two days, and now we must more than make up. Claudia leaves 
for Sicily in five days to start I] Gattopardo (The Leopard). Meanwhile 
we must take advantage of her presence to shoot the sequence in the village 
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